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Attic Eed-figueed Vases in American Museums. 

By J., D. B'eazley. 

Pp. X, 236; 132 Illustrations. Harvard University Press, 1918. $7.00. 

CINCE 1910, when J. D. Beazley of Clirist Churcli 
College, Oxford, published his comprehensive and 
illuminating article on Kleophrades in the Journal of 
Hellenic Studies, it is safe to say that no student of 
Greek ceramics has done more along the lines of the 
identification of unsigned vases than he. Consequently, 
his book on Attic Eed-figured Vases in American 
Museums has been eagerly awaited by the archaeologists 
with the feeling that this work would prove to be an 
even greater contribution to the study than his previous 
articles. 

Beazley 's methods have been looked at askance by 
many of the older scholars (Percy Gardner, for in- 
stance), though any one who is thoroughly conversant 
with them would be puzzled to say just why. His 
previous work has shown very conclusively that he 
possesses an unequalled eye for stylistic details, an 
extraordinary familiarity with his material at first 
hand and a keen sense of aesthetic values. The average 
scholar is all too prone to forget that his identifications 
are almost invariably based on a study of the original 
vases, not plates or photographs, and it is doubtful 
whether any other living archseologist possesses a wider 
acquaintance with the material than he. Also, it is unfair 
to judge the soundness of his attributions by a study of 
only one or two examples. Very frequently two vases 
assigned by him to the same hand appear at first sight 
to have little resemblance to each other, but when all 
the attributions are studied carefully (preferably from 
photographs or tracings in default of the originals) the 
stylistic progressions may be clearly seen and the re- 
semblances become positively startling. It ought also to 
be recognized that practically similar results have been 
secured by other scholars independently and simultane- 
ously. Frickenhaus in his Lenaeenvasen attributes al- 
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most all tte same vases to one hand tliat Beazley gives 
to the Villa Ginlia master; with a few exceptions, 
both Miss Swindler and Beazley agree on the works 
of the Penthesilea Painter and more recently Bnschor 
in the Jahrbuch for 1916 has reached substantially the 
same conclusion as Beazley with regard to some Douris 
vases, though Beazley detaches them and calls their 
author the Louvre Gr 187 Painter. Surely this is suf- 
ficient justification of the soundness of his methods! 

"Attic Eed-figured Vases in American Museums" 
represents a comprehensive treatment of the red-figured 
style from the transitional period to the Meidias Painter. 
The majority of the better-known artists and potters 
are studied and numerous new attributions given either 
to their own hands or to the nameless artists who worked 
for them. In addition a large number of new painters 
is added, many of them, like the Niobid Painter, artists 
of the first rank. Especially good are the sections de- 
voted to the work of Epiktetos, the Euphronian group, 
Oltos, Hermonax, and Makron. Numerous additions to 
the work of artists already published by him elsewhere, 
like the Achilles, Pan, and Berlin Amphora Painters 
are included. The style is marked by flashes of pleas- 
ant humor, the analysis is thorough and scholarly, and 
the illustrations are comprehensive and useful. 

But there are some serious items on the debit side. 
Perhaps the first thing that strikes the critic most for- 
cibly is the title, for, considering how extremely few 
relatively are the American examples among the total 
attributions, another title might well have been selected. 
The present one is rather a misnomer. 

In practically all of Beazley 's earlier articles defi- 
nite reasons were given for the various attributions, 
and one wishes that a similar method might have been 
followed in this book — even if slightly. Of course, it 
must be admitted that if the work of every artist in 
the volume had been treated as thoroughly as the 
Achilles or Pan Painters elsewhere, the volume would 
have been many times its size. But in spite of the 
author's qualifications, a number of the attributions 
are debatable (some of the works of the Paris Gigan- 



44 The Coli^ge Art Association op America. 

tomachy Painter, for instance), and were they given a 
little less as ex cathedra statements, they might excite 
less opposition. In the case of some of the new artists, 
like Myson, a few general remarks on his style would 
have gone far to make the attributions more convincing. 

Perhaps the most serious fault in the book is the 
arrangement of the material. There is no index of the 
new artists and it requires some agility to locate paint- 
ers like the Orchard or the Deepdene Trophy Pelike 
Painters. Further, while the classification of the various 
attributions by shapes is praiseworthy, that by sub- 
jects is not. On pp. 102-106 there are no less than one 
hundred and three cups arranged according to subjects 
and the difficulty in finding any given vase among the 
number is very great. Had they been given in their 
alphabetical order according to museums, this difficulty 
would not have arisen. Further, it would have been bet- 
ter if in every case a full list of all the vases attributed 
to any master had been included after the text dealing 
with them; to pick out the different vases in the Lysis, 
Laches, and Lykos groups, or those of the Brygos Paint- 
er is by no means easy. 

The choice of names for the new artists is, on the 
whole good, but some are unsatisfactory. The question 
might be raised why the artist called on p. 194 the 
"Painter of the Deepdene Amphora" (which is no 
longer in Deepdene) should have been given the name. 
As one of the attributions bears the signature of the 
potter Oreibelos, it would surely have been more natural 
to call their author the Oreibelos Painter, like the Brygos 
or Kleophrades Painter. A better title might have been 
found for the "Flying Angel" Painter on p. 57. To 
American ears the expression is misleading, and in a 
work devoted to vases in American museums it would 
surely have been easy to have chosen a title less apt 
to lead to confusion. 

Occasional expressions are irritating. "Youth greav- 
ing" on p. 11 No. 28 is surely not English. 

The work is extraordinarily free from errors or mis- 
prints. The following small slips may be noted. 
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p. 30, fig. 14. Should be Louvre G 30 instead of 
G 103. 

p. 25. Under New York 06.1021.99 should be plate 
16 of the Sambon collection. 

p. 50, no. 16. S. 1315 according to Pottier is a dif- 
ferent fragment. 

p. 80, 4th line from bottom. The reference to Musee 
iv should be page 12 not plate 12. 

p. 87, 7th line from bottom. Should be New York 
14.105.9 instead of 14.1059. 

p. 133. Under Bologna Boreas Painter read Furt- 
wangler, Neue Denk. vol. iii instead of ii. 

The press work and binding is excellent and the 
Harvard Press is to be congratulated on it. 

As no book exists in which flaws cannot be picked, 
it would be invidious to cavil at the few faults in Beaz- 
ley's work. It is a noteworthy contribution to Grreek 
ceramics and must be regarded as one of the most valu- 
able works of the kind that have appeared in the last 
twenty-five years. Let us hope that the present volume 
is only the first of a series of similar works ! 

Joseph Clark Hoppin. 



